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the seventh day from Monday?" Surely there can be 
nothing to pllzzle a student, who knows that all inters-als 
are reckoned upwards, that from F to G is a fifth, and 
fron] (: to F only a fourth. Again, why name them " so 
called" inversiong, without clearly demonstrating that 
they are not inversions? And why speak of a diatonic 
and chromatic semitone, without separating 11 the 
diatonic and chromatic intervals'* Some more logical 
re-arrangement of this chapter we should certainly 
recommend, if not of other portions of the work, for there 
is so much that is really good in these " Practical lAints " 
that we should be glad if we could assist in remedying 
any obvious defect. 

CHAPPPELL ANl) Co. 

As o'er the past. Sacred Song. Words by Bishop 
Middleton. 

S7wn of my soul. Sacred Song. Words by the Rev. 
John Reble. 

Composed by Brinley Richards. 
WE have always held the opinion that Mr Richards 

has scarcely had justice done to him as a composer; or 
rather, perhaps, that he has scarcely done justice to him- 
self. The popularity of his mlmerous arrangements has 
so tempted him to increase the store of available teaching 
pieces, that the public-always too willing to love, honour 
and obey the man who gives them the least trouble- 
would rather, perhaps, desire that he should continue to 
labour as a collector, who enshrines the thoughts of 
others, than as one who produces original thorlght hinlself. 
Mr. Richards, however, is too conscientiolls an artist to 
rest content with a fame, hovever widely spread, which 
is partially founded upon the fame of others * and he has 
therefore, from time to time, given us original pianoforte 
pieces, remarkable not only for purity of melod and 
refinement of treatment, but for a constructive power 
which shows an intimate knowledge and sympathy with 
the highest works of the art. With all the,se piece 
produced as wFe have said, at too rare intervals-we are 
thoroughiy familiar; but of his vocal music we know but 
little. If the two compositions now before us, however 
may be accepted as a proof of his power, we counsel him 
to persevere in this direction, for, from the so-called 
" sacred songs " latterly produced, we could scarcely 
name two more tenderly melodiou3, or more richly and 
skilfully harmonised. " As o'er the past," although 
decidedly the better, will probably not be the more 
popular, of the two; but it is our favourite, because in it 
we not only find an earnest sacred feeling, il] consonance 
with ths words, but a careful and artistic finish which has 
a right to be respected, even when the result is not so 
eminently successful. The melody of the song is 
extremely beautiful; and the flowing arpeggio accompani- 
ment has a charming eSect throughout, especially in 
page 3, where a bold diatonic descent of dotted minims 
in the l)ass is most happily introduced. " Sun of my 
soul " appeals more directly to those who like a simple 
melody, simply accompanied; but it is, nevertheless 
largely dependent for its attraction upon the musicianlike 
treatment apparent in every phrase. The stclecato quaver 
accompaniment, after the double bar, is exceedingly 
effective, and the lengthening out of the words, ;4 We 
lose ourselves in ileas'n above," with which the- song 
concludes, is deeply suggestive of hopeful resignation 
These two compositions will be welcomed by all who 
denre really sacred music; and we should be glad if they 
could do something towards teaGhing the teachers that 
religious songs need not be either dismal or commonplace. 

TINSLEY BBO-r:EIEnS. 
Bow to Sing an Engltsh Ballad. By Elizabeth Philp. 

Including Sixty Songs, written by eminent Poets. 
BEING a work upon music, rather than music itself, this 

little book should scarcely, perhaps, have been noticed in 
this place, but Miss Philp has so mixed herself up with 
the music-sellers, in speaking of how to sing an linglish 
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BEING a work upon music, rather than music itself, this 

little book should scarcely, perhaps, have been noticed in 
this place, but Miss Philp has so mixed herself up with 
the music-sellers, in speaking of how to sing an linglish 

ballad, that the title should have been reversed thus,- 
44 Sixty Songs, the music by Elizabeth Philp, with a few 
observations upon how to sing them." Viewed in this 
light, therefore, we have less hesitation in placing her 
book amongst our musical reviews. Miss Philp's 
remarks upon the method of singing a ballad are, on the 
whole, well digested and thoroughly true, and may well 
be taken to heart by many young ladies (for to the fair 
ses only she addresses herself) who aspire to entertain ag 
drawing-room audience with these sentimental effasions 
but with the natural enthusiasm of one who is a creator 
as well as an executant, of the *' English ballad," our 
authoress overrates these productions in a remarkable 
degree. " After all," she sa-s, " it is the well-sung 
English ballad that gives the most lmiversal pleasure in 
the home circle. It is the English ballad that moves the 
sympathies and enchains the attention of the majority of 
hearers." This we emphatically deny: it is the pure 
and exquisite creation of the few Heaven-born geniuses 
of the world that Cc enchains the attention of the maJority 
of the listeners;" for, in ollr OW11 experience, br one 
person who is moved by the commonplace story and com- 
monplace music of an Engli.sh ballad, there are ten who 
cannot control their emotion when the songs of our 
greatest composers are eloquently interpreted. As a 
catalogue of Miss Philp' works this book will be found 
useful * for the remarks upon tie method of singing a 
ballad onlt occupies 13 pages, whilst the words of her 
songs occupy no less than 62. 

DUFF AXD STEWART. 
'l'is the Sabbath reigns around. Vocal Duet. Written 

by E. Brewis 
Sowing andG Reaping. Sacred Song. TVords by A. A. 

Proctor. 
Coulposed by Maria Tiddeman. 

A PEACEFUL melody, in E flat, has been appropriately 
wedded by Miss Tiddeman to some earnestly devotional 
words) in the first of the two sacred compositions above 
named. It i9 well written as a duet for soprano and 
contralto, and will be found highly effective by vocalists 
who can sympathise with the calm simplicity both of the 
poetry and music. The harmonies show that the com- 
poser has studied in a good school, and the accompani- 
ments (if we except a somewhat harsh repetition of the 
appoggiatura, E flat against D, in the 7th bar of page 2) 
are most carefully written throughout. 4 Sowing and 
Reaping " i,q scarcely so much to our mind as the duet 
but there is good feeling for the words shown in every 
phrase We cannot like the 6, which comes somewhat 
unceremoniously on the last crotchet in the 9th bar of 
page 2, and {eel an earnest desire to push it onwards to 
the first note of the following bar, to which place it has 
a legitimate right. This, however, i3 but an opixlion; 
and as Miss Tiddeman has so well satisfied us in other 
parts of her two compositions, we bid her a cordial 
welcome, and hope to meet with her again. 

LAMBORN COCE, ADDISON AND CO. 
Select Subjects from William Sterndale Bennett's Saared 

Cantata " lthe Woman of Samaria. ' Arranged for the 
Pianoforte, with (ad lsb.) Accompaniments for Flute 
Violin, and Violoncello, by William Elutchins CallcottX 
In Two Books. 

ALTHOUGH these arrangements can convey but a faint 
idea of the many beautiful effects in this work, we can 
cordially commend them to the notice of those who do 
not desire to fritter away their time by practising for 
mere display, and who believe that themes sc unaSdorned " 
are4'adorned the most." Themostpopularportions of 
the Cantata have been selected btr Mr. Callcott- and we 
are bound to say that in most cases he has performed his 
task well; although we think that in some of the cholases 
(as, for instance, in the Chorale, 4 Ye Christian people") 
some better notion of the combination of voices and 
instruments might have been given. One of the most 
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Violin, and Violoncello, by William Elutchins CallcottX 
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idea of the many beautiful effects in this work, we can 
cordially commend them to the notice of those who do 
not desire to fritter away their time by practising for 
mere display, and who believe that themes sc unaSdorned " 
are4'adorned the most." Themostpopularportions of 
the Cantata have been selected btr Mr. Callcott- and we 
are bound to say that in most cases he has performed his 
task well; although we think that in some of the cholases 
(as, for instance, in the Chorale, 4 Ye Christian people") 
some better notion of the combination of voices and 
instruments might have been given. One of the most 

ballad, that the title should have been reversed thus,- 
44 Sixty Songs, the music by Elizabeth Philp, with a few 
observations upon how to sing them." Viewed in this 
light, therefore, we have less hesitation in placing her 
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ballad onlt occupies 13 pages, whilst the words of her 
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